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2. MAGOHZIAKA ANOTEAEZMATA

Ma6nolakd AntoteAécpata
Meptypagovral ta Lodnolakd AmOTEAECUATA TOU AT UATOG OL CUYKEKPLUEVES YVWOELS, SEELOTNTEG KAL LKAVOTNTEG
KkataAArAou entutéSou mou Jo AITOKTITOUV OL (POLTNTEG UETA TNV EMULTUXN 0AOKANPpwWan ToU UadiUaTOG.
JupBouAeurteite to lMapdptnua A

o [leptypacpn tou Emumébou twv Madnotakwv AloteAeoudtwy yLa kade éva kUkAo omoudwv oupupwva ue MAaioto

lMpoaovtwv tou Eupwrnaikou Xwpou Avwtatng Eknaidevong

o [lepypacikoi Asikteg Emunédwy 6, 7 & 8 tou EupwrnaikoU MAataiou lMpoodviwv Awa Biou Madnang
kot Mapaptnuo B

o [lepiAnmtikdg O6nyog ouyypagric Madnolakwv AmoTeEAEoudTwWV

EAANVIKG

e No 0TOKTIGOVV TNV IKOVOTNTA VO GUYKEVTPOVOLY KOl VO EPLNVEDOVY GLVIPT|
OTOUEL0 OE GYEOM UE TO TNV OPYAVMGT TNG OLCONTIKNG EUTELPIOG, TNG EKPPACTIKNG
avTiinyng, TV dodkaci®v omdlavong kol ektipnong g Téyvng.

¢ No kaTovoncovV TNV Agttovpyia NG evovvaicOnong kot EWIKOTEPO TOV OPVITIKOV
cuvacOnudTev oy aictntikn eumelpio, £161 OGTE Vo SIOUOPPOVOLY KPIGELG TTOL
TEPILOUPAVOLY TPOPANUATIOUO GE GUVOPT] KOWVMVIK(, TOATICUIKE, ETIGTNUOVIKA
{ntpata.

e No glvar o€ Béomn va Kowvomolovv TANpoPopies, 10€eg, TPoPANUaTa Kot AVGELS TOGO
o€ EO0KEVIEVO OCO KOl GE [N-EEEIOKEVIEVO KOWVO.

e Na givar 6 0éom va BEcoVy epOTHOTO GE GYEGM UE TNV GYEGN TEXVNG, GONTIKNAG
eumelpiog Kot cuvosOnuaTog.

e Na &yovv avortvéel ekeiveg Tig 0e&10TNTEC AMOKTNONG YVAOGEDYV, TOL TOVG
YPEALOVTOL Y10 VO, GUVEXIGOVV GE TEPUITEP® GTOVIEG e UEYOLO PBobid avTovouiag.

AyyAka

* Acquire the ability to gather and interpret relevant information in relation to the
organization of aesthetic experience, expressive perception, the processes of
enjoyment and appreciation of Art.

* Understand the function of empathy and in particular negative emotions in the
aesthetic experience in order to form crises involving reflection on relevant social,
cultural, scientific issues.

* Be able to communicate information, ideas, problems and solutions to both
specialized and non-specialized audiences.

* Be able to ask questions about the relationship between art, aesthetic experience and
emotion.

* have developed those skills that they need to pursue further studies with a great deal
of autonomy.

Fevikég Ikavotnteg
AauBavovtag urtoYn TIG YEVIKEG LKAVOTNTEG TTOU TIPETIEL VAL EXEL QTTOKTIOEL O TTTUXLOUXOG (OTWG QUTES QVOLYPAPOVTAL OTO
Mapaptnua AutAwuartog kat mapatidevrat akoAdoUdwe) e moLa / TOLEG Ao AUTEG ATTOOKOTTEL TO Uadnua;.

Avalitnon, avaAuvon kat ouvOeon Sebouévwy kat JxebLaouog kat Staxeiptan Epywv

TIANPOPOPLWVY, UE TN XPHON KL TWV amapaiTnTwy 2eBa0o0G 0Tn SLOPOPETIKOTNTA Kol OTNV TOAUTTOALTIOULKOTNTAL
TEXVOAOYLWV 2eBaoudg oto puaolko meptBaAlov

lpocapuoyr o€ VEEG KATAOTAOELG Entibelén kowwvikrig, emayyeAUaTIKAG Kat NBIKIG umteuBduvoTNTaG
AfYn anopdoewv Ko evatodnaiag o Yéuata pUuAou

Autoévoun epyaoio A0KNON KPLTIKNG KL UTOKPLTIKIG

Ouadikn epyacia Mpoaywyn t¢ EAeUTePNG, SNULOUPYIKIG KAl ETAYWYLKNG OKEWYNG

Epyaocia oe 6ieBvég meptBaAiov
Epyaoia oe temiotnuoviko meptBailov
Mapaywyn VEwV EPEVVNTIKWY LOEWV




EAANVIKQ

Mpoaywyn TG EAeUTIEPNGS, SNULOUPYIKAG KAl ETTAYWYLKIG OKEYNS
Autovoun epyaocia
lpocapuoyr) o€ VEEG KATAOTAOELG

Epyaocia og diematnuoviko neptBaAlov
Mapaywyn VEwv EpEVVNTIKWVY LOEWV
Ann amopdoswv

AyyAwa

Promoting free, creative and inductive thinking
Independent work, Adaptation to new situations

Working in an interdisciplinary environment
Generation of new research ideas
Decision making

3. MEPIEXOMENO MAGHMATOZz

EAAnVIKQ

H woyohoyia g téxvng kot g otodnTikng eivot 1 HeAéTn ¢ avTiinymng Kot e EUTELPiog TV
EIKAOCTIKAOV TEXVOV, TNG LOVOIKNG, TNG TAVING, TOV TOPUCTAGE®Y, TNG AOYOTEXVING, TOL GYESUGLOV
kot Tov mepPdArovtoc. H téyvn eivan éva avBpodmivo gotvopevo Kot ETopévmg 1 oueOnTikn etvot
BepeMmddg o youyohoykn dtadwkacio. H yoyoAdoyn aedntikn eEehiybnke amd t pehétn g
aenTikng and erhocdPovg 6Tmg o Baumgarten kot véPoke memoldfoelg mov mpoépyoviav amd
PLAOCOPIKO £PYO0 OE EUTELPIKES EPEVVEG,.

O1 gpguvNTéG Aoy OAOVVTAL LE Lo TANODPA YOYOAOYIK®DY OEUATOV, OTTMG OTTTIKY KOl EKPPOUCTIKT|
avtiAnyn, YOO Kot VI, TPOTIUNOELS Kol GLUVOIGONLOTA, XPTCUYLOTOLDVTOS TOIKIAEG TPOoEYYIGELS,
a0 TEWPOUOTIKEG KOl QUGLOA0YIKES EBOdONOYIEG UEYPL TOLOTIKEG OVOAVGELG KO TEXVIKES OMEIKOVIOT|G.
Emumléov, ot epguvntég TG aisnTikig GLYKPIVOUV TOVG E101KOVE TNG TEXYNG LE TOVG apyaplovg,
AVOTTOGGOVY HOVTELD OIOONTIKOVY OVTIOPACGE®DY GE EpYO. TEXVNG Kol SOVV TOV TPOTO LIE TOV 0TT0i0 Ol
avOpomot avtilapdvovtol Kot amolapuBavoovy Ty téxvn. Av Kot 1 aicntikn ival Topadociokd
OTEVA GUVOEDEUEVT] LLE TNV OLOPOLY, 1] EPEVLVA OTLEPD TEPIAOUPAVEL EKEIVA TO EPYQ TEXVNG TOV
TPOKOAOVV apvNTIKEG AVTIOPACELS KoL aKOUN KOt 0VTEG TOL Ttpoopilovtal va TposPdAilovy.

H Bprioypapia mov tepthapfavetal o€ avtd 10 oepviplo e0Tidlel o€ KAUOWKE KEILEVA TOV £XOVV
mpoteivel o apyikn Oempia, 1W0€a 1 GLIATNON CYETIKA LLE TNV YOYOAOYIO TOV TEYVOV KO TNG
aeOnTKng, KaBOG Kot T TPOCPATA TOV £YOVV EMLYELPNGEL VAL JOVV VIO VEN OTLTIKY T TAAULY
Keleva Kot voL Tovdcouy TIS Tpéyovoeg ouintioets. H oeipd g mopovsioons Paciletot mepiocdtepo
oV opoldtnTa (N avtifeon) peta&d tov dlaeopmv TNydV Kot otny eEEMEN TV 10e®V Tapa oE pia
aVoTNPN XPOVOAHYN o).

To npdT0 PéEPOG TOPoLGIalel Tig Bepelddelg avayvaoels. AkolovBovv apbpa mov TapEYovV YEVIKEG
AVOOKOTNOELS KOl TAPOVGLALovV TPOTLTA TG OO TIKNG EUTELPIAG TTOV EVODUATAOVOLV TIC TOAAEG
TTLUYEG TNG WYLXOAOYIOG TG TEYVNG KO TNG AeONTIKNG.

>t ovvéyeto eEetdlovtal To PaTKA YOPAKTNPIOTIKG TG OVTIANTTIKNG EUTEIPLOG TOV EPYOV TEXVNC-
epEDIGLATOV Kot TOV HeGOAAPNTOV TNG acOnTiKng epmepiag. Ot ETOUEVEG EVOTITEG TEPLYPAPOVV TN
Biproypapic yio TNV avalntnon onpaciog-vonUotog Katd T SiipKeL o TIKOV EUTEPLOV 0TV
avTiAnyn Kot v gppunveio TG TEXVNG Kot 1) EUTELPIO TOV aeONTIKOV GuvosOnUaToy.

[Swaitepn, emicévipoon yivetot 0K 611G Bempiec TOL APOPOVV TIG AEITOVPYIES, TOVS UNYOVICLOVG
TOV CUVUCONUATOV 6TV aeOnTikn dtadikacio- Pe AL AOY10 TO «TL) KOl TO «Y10T) TOV
oVVIGHNUATIKOV KoTooTdcE®mY oty aotntikn eumeipio. Katovonon tov péAov, 181k Tov
APVNTIKGOV GuVaISOUATOV 6TV TELVN KO 1) AELITOVpYio TNG Eveuvaichnong oty téxvr, OT®S avTd
GLV-010LOPPOVOVTOL Ko TOMTIoUIKA. E&€Taom Tov tpodmov pe Tov omoio ot dvBpwmor puOpilovv Tig
obéaetg, drayerpilovtot Kot ovTpeTOmifovy Ta apvnTIKE CLVUIGONIOTO 6TV CoONTIKY eumelpia.




AyyAwa

The psychology of art and aesthetics is the study of the perception and experience of
the visual arts, music, film, performances, literature, design and the environment. Art
is a human phenomenon and therefore aesthetics is fundamentally a psychological
process. Psychological aesthetics evolved from the study of aesthetics by
philosophers such as Baumgarten and presented beliefs derived from philosophical
work in empirical research.

Researchers address a variety of psychological issues, such as visual and expressive
perception, knowledge and memory, preferences and emotions, using a variety of
approaches, from experimental and physiological methodologies to qualitative
analyzes and imaging techniques. In addition, aesthetics researchers compare art
experts to novices, develop models of aesthetic reactions to works of art, and see how
people perceive and enjoy art. Although aesthetics have traditionally been closely
linked to beauty, research today includes those works of art that cause negative
reactions and even those that are intended to offend.

The literature in this seminar focuses on classic texts that have suggested an original
theory, idea, or discussion on the psychology of the arts and aesthetics, as well as
more recent ones that have attempted to see and stimulate old texts in a new ways in
current discussions. The presentation sequence is based more on the similarity (or
contrast) between the different sources and on the evolution of ideas than on strict
dating.

The first part presents the fundamental readings, followed by articles that provide
general overviews and present patterns of aesthetic experience that incorporate many
aspects of the psychology of art and aesthetics.

The key features of the perceptual experience of art-stimuli and the mediators of
aesthetic experience are examined. The following sections describe the literature on
meaning-seeking during aesthetic experiences in the perception and interpretation of
art and the experience of aesthetic emotions.

Particularly, it focuses specifically on theories about functions, the mechanisms of
emotions in the aesthetic process - in other words the "what" and "why" of emotional
states in the aesthetic experience. Understanding the role, especially of negative
emotions in art and the function of empathy in art, as they are co-shaped and
culturally is essential. Examining how people regulate moods, manage and deal with
negative emaotions in the aesthetic experience.

4. AIAAKTIKEZ kot MAOHZIAKEZ MEGOAOI - AZIONOIrHzH

TPOMOZ MNAPAAOZHE | /pdowrto ue npoowmno
lMpoowro ue mpoowno, EE amootacewg
ekntaidevon KA.

XPHZH TEXNOAOTIQN | Xprion T.M.E. otn Abaockaldio & otnv Emikowwvio Ue TOUG QOLTNTES

NAHPO®OPIAZ KAI ENIKOINQNIQN
Xprion T.I1.E. otn Alsaokadia, otnv
Epyaotnpiakn Eknaibeuon, otnv Emtikowwvia
LLE TOUG (OLTNTEG

OPIrANQZzH AIAAZKAAIAZ ) 1
T ®doprog Epyaciag

Meplypagovtar  avaAutika o0 TPOmoG  Kal Efamivou
uéﬂofSot 616&01(0(/,\[0!(. - Aakéerc, Sepvdpa, 50
AlaAéewg, Seuwvapla, Epyaotnpiakrn Acknon, - -

Aoknon  [ebiou, MeAétn &  avdAuon MeAétn & avaAvon 40

BiBAoypacpiag, @povriatrplo, Mpaktikn BiBAoypagias,

(Tortoétnon), KAwikr Acknon, KaAAreyvikd {E’mé"”‘”’ u{Aérnq (project) rj 80
Epyaotripto, AaSpactikr Sibaokalia, Aoknon I'Ile&ou, i
EkmtauSeutikéc emiokéPelg, Exkmévnon UeAETng 2uyypaen epyaociag 80




(project), Suyypan epyaciac / epyaoiwv,
KaAAwreyvikn énutouvpyia, K.AT.

Avaypdpovtal oL wpeg UEAETNG TOU @oLTNTr
yla kae padnaoiakn dpaoctnplotnta Kadwe Kot
oL WPEG Un kadobnyouuevns UEAETNG WOTE O
OUVOAIKOG  OpTog epyaciag o  emninedo
efaurivou va avtiotoel ota standards tou
ECTS Juvolo 250

AZIONOTHZH ®OITHTQN | Awapopowricr 1 Suunepacuarikr, Aokuaoia
Nepypapn e dtadikaoiag aétoAdynong Anuoota MNapouaiaon
Ertiduan MpoBAnudtwy, Mpamtn Epyacia,
Mwooa AloAdynong, MéSobdor atoAdynong,
ALQUOPQWTIKA 1 SUUTTEPACUATLKY, AoKiuaoia
MoAAanAri¢  Emidoyng, Epwtnoelg Zuvroung
Anavtnong, Epwtrioelg Avamtuéng Aokiuiwv,
Entiduon lpoBAnudtwv, [panty Epyaoia,
Exk¥eon / Avagopd, [pogopikn Eéétaon,
Anudoia Mapouoiaan, Epyactnpiakn Epyaocia,
KAwvikry  Eé€taon Aodevolg,  KoAAtexvikn
Epunveia, AAAn / AAeg

Avagépovtal pntd mpoobloplouEva KpLTrpLa
aéloAdynong kat eav kat mou eivat mpooBaaotua
Q7O TOUG (POLTNTEG.
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