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2. MAOGHZIAKA ANOTEAEZMATA

Ma6nolakd AntoteAéopata
Meptypagovral ta Lodnotakd AmOTEAECUATA TOU UATTUATOG OL CUYKEKPLUEVES YVWOELG, SEELOTNTEG KAL LKAVOTNTEG
kataAArAou enutéSou mou Ja AITOKTGOUV OL POLTNTEG UETA TNV ETILTUXN 0AOKANpwWOon Tou UaBUaTOG.
SuuBouleuteite to MNapaptnua A
o [leptypapri Tou Emunédou twv Madnaotakwv AloteAeopudtwy yla kade éva kUkAo omoudwv cuupwva ue Miaioo
Mpoadvtwv Tou Eupwmnaikou Xwpou Avwtatng Eknaideuang

o [leptypapikoi Aeikteg Emumédwv 6, 7 & 8 tou Eupwrniaikou MAaoiou Mpogoviwy A Biou Madnaong

kat Mapaptnuoa B
o [lepiAnmtik6g O6nyos ouyypapric Madnolakwv AmoteAeoudTwy

EAANVIKA:

O YEVIKOC OTOXO0C TOoU OgpLvapiou eival n e€olkeiwon Twv dpoltnTtwv Kat GpoLtnTPLWV
pe Baowka IntApata ovtoAoyiag tng Téxvneg Kabwe Kal pe ta prlocodikd {ntrpata
Tlou ouvdéovtal Pe TN dnuloupyla TNE KAl TOUG OPOUC KPLTIKAG ATMOTIUNONG TNG,
HEoQ amod TN CUOTNUATIKY €madr Toug Le MpwTtotuna GLAocodIKA KEIPEVA KAl TNV
EKTIOVNON KoL TTOPOUCLOON OXETIKAG Epyaoiac. AVAAUTIKOTEPQ, UE TNV OAOKARpwaON
TOU ogpvapiou oL polTtNTEC Kal poLTATPLEG Ba TIpEMEL:

e Na €xouv amoktioet tn O6eflOTNTA KPLTIKAG TIPOCEYYLONG Kol avAAUoNG
TIPWTOTUTIWV GIAOCOPLKWV KELLEVWV.

e Na €xouv amoktioel tn O6eflOTNTA AMOTEAECUATIKAG EKMOVNONG Kol
npodoplkng mapouvaciaong pag prlocodlkng epyaciag, otnv onoia Ba €xouv
€PyaoTEL aUTOVOUA WG e TO MAEioTOV.

e Na €xouv Kkatavonoel kalL va eival oe Béon va oulntolv TIC PAOCLKEG
SLO0TACEL TTIOU GUYKPOTOUV TNV TAUTOTNTA TOU €pYOU TEXVNG AN KOl TOUG
0poUG (MOALTLOMLKOUC, KOWWVIKOUG, PuyxoAoylkoug K.a.) Tou kaBopilouv Tov
TPOTIO HE TOV OTIol0 N TEXVN SnULoupyeital Kal tpooeyyiletal o€ SLadopeTKA
LOTOPLKA KOUL TTOALTLO LKA TTAQioLaL.

AyyAka:
The general aim of this Seminar is to introduce students to central philosophical

issues in the ontology of art, as well as wider philosophical issues relevant to its
production and critical appreciation, through a close study of primary philosophical
texts and an essay assignment. In particular, in completing this course students:

e Have to have acquired the ability of critical study and analysis of a
philosophical text.

e Have to have acquired the ability to plan and complete successfully a
philosophical essay through mainly autonomous work, but also the ability to
orally present their essay effectively.

e Have to understand and be able to discuss the main dimensions that
comprise the identity of an artwork but also the factors (cultural, social,
psychological et al.) that affect the ways in which art is being created and
appreciated in different historical and cultural contexts.




Fevikég IkavoTnTeg
AauBavovtag urmtoyn TIG YEVIKES LKAVOTNTES TTOU TIPETIEL VA EXEL ATTOKTHOEL O TITUXLOUXOG (OTTWG UTES AVayPaQOVTaL OTO
Mapdptnua AutAwuartog kot mapatidevral akoAovdwg) o€ moLa / TOLEG A0 AUTEG ATTOOKOTTEL TO UAdnua;.

Avaintnon, avaduon kat cuvdeon SeSougvwy kat Sxeblaouog kot Staxeiplan Epywv

TIANPOPOPLWY, UE TN XPIION KAl TWV amapaitnTwy 2eBaouo¢ oTn SLaPOPETIKOTNTA Kot OTNV TOAUTTOALTIOULKOTNTAL
texvoloytwv 2eBaoudg oto puolko meptBaAlov

lMpooapoyn Oc VEEG KATAOTAOELG Enibeién kolvwvikrg, emayyeAUatiknic kat nUikr¢ umevduvotntag
Angn anopaocswv kat evatodnoliog o Véuara uAou

Autovoun epyaoia A0KNON KPLTIKAG KL UTOKPLTIKIG

Ouadikn epyaoia Mpoaywyn TG EAeUIEPNG, SNULOUPYIKNG KOl ETOYWYLKIG OKEYNG

Epyaocia oe 51edveg meptBaiiov
Epyacia og Slemiotnuoviko neptBaiiov
Mapaywyn VEWV EPEUVNTIKWV LOEWV

EAARVIKA:

Avalntnon, avaluon kot cuvBeon Sedopuévwy Kal TANPodopLWY, LE TN XPron Kot
TWV AMOPaiTNTWY TEXVOAOYLWV.

Autovoun epyaoia.

IxeSLaOUOG KaL Slaxelplon Epywv.

AOKNON KPLTLKNAG KAl QUTOKPLTLKAG.

Mpoaywyn TG EAeLBePNG, SNHULOUPYLKNG KaL EMAYWYLIKAG OKEPNC.

AyyAwKa:

Research, analysis and synthesis of data and information, with the use of relevant
technologies.

Autonomous work.

Planning and effective management of an educational task.

Development of critical thinking and self-directed learning.

Promotion of free, creative and deductive thinking.

3. NEPIEXOMENO MAGHMATOz

EAANVIKA:

To Zepwvdplo auto €xel we avitikeipevo Baowkad dlhocodikd InTrpata ovtoloyiog
TOU €pyou TEXVNG, OMwE autd avaAuovtal otn oclyxpovn ¢locodia tng TEXVNG,
KaBwg kal IntAuoata mou adopolv OTouG OpPou¢ Snuoupylag KoL KPLTLKAG
afloAdynong twv €pywv TEXVNG. XITo MAaiolo autd Ba efetdocoupe emumAéov TO
b ocodkod TNTNUA TOU oplopoU TNG TEXVNG, TIG HopdEg aflag mou duvavtal va
dépouv ta €pya TEXVNG, TN dUoN Tou Buwpatog mou duvatal va eyeipeL n TEXvN,




oAAG Kol TG TpoUmoBEoelg kavig mPocAndng Twv WotATwY aAAd Kal tng aglag

EVOG €pPYyOU TEXVNC.

AyyAwka:

This Seminar aims to introduce students to the main philosophical issues in the
ontology of art, as these are being discussed in contemporary philosophy of art, but
also to wider issues relevant to its production and critical appreciation. In this
context we will also examine the issue of the definition of art, the kinds of value that
works of art may bear, the nature of the experience that works of art may engender,
but also the conditions of appropriate recognition and appreciation of the

properties of a work of art.

4. AIAAKTIKEZ kot MAOHZIAKEZ MEOOAOI - AZIONOTHZH

TPONOZ NAPAAOZHZ
Mpdowrno ue mpoowrno, EE amootdoswg
ekmaibeuan KA.

JeULVApLO OTOo MAQLCLO TAENC.

XPHZH TEXNOAOTIQN
NAHPO®OPIAZ KAI ENIKOINQNIQN
Xprion T.[1.E. otn Atbaokadia, otnv
Epyaotnplaxr Exnaibevon, otnv Entkovwvia
LE TOUG POLTNTEG

e Xpnon Baocswv 6edopévwy

e [lapouolaoelg —dLdaokalia e
€€eLOIKEVEVO AOYLOULKO (ppt K.ATL.)

o ASaKTIKO YALKO, OVOKOLWVWOELG &
ETUKOLVWVIO HECW TN TTAXTHOPLOG
classweb

e Emwowwvia péow e-mail

OPTANQzH AIAAZKAAIAZ

Meptypagovtal avaAuTikd o0 TPOTTOG Kol
uedobol St6aokaliag.
AaAéetg, Seutvapla, Epyaoctnpiakn Acknon,
Aoknon  lebiou, MeAétn &  avdduon
BiBAoypaepiag, @povriotrplo, MpoaKTLkn
(TortoO€tnon), KAwwkn Acknon, KaAAitexviko
Epyaotiiplo, Awabpaotikn Sbaokalia,
EKTTOUOEUTIKEG ETILOKEWELS, EKTOvnan UEAETNG
(project), Zuyypari epyaciac / epyaotwy,
KaAAiteyvikn dnutoupyia, K.AT.

Avaypd@ovtal oL wpeg UEAETNG TOU @oLtnth
yla kade padnolakn Spaotnplotnta Kadwe Kot
oL WPEG Un kadodnyoUuuevns UEAETNG WOTE O
OUVOAIKOG  OpTog  epyaoiag ot  eminedo
géaunvou va avtiotolyel ota standards tou
ECTS

Apaotnpiotnta (Dop;;;ul:;;);tmac
Jeuwvaplo: 39
AuTOTEANG LEAETN YL 45
TNV napakoAoubnon
Twv edopadlaiwv
OUVQVTNOEWV :

Mpostolpaoia 136
YPOTTAG Epyaciog:

Mpostolpooia 30
TiPOPOPLKAG

mapouciaong ypamtng

epyaoiog:




YUvolo MaBnuatog

250

AZIOAOTHZIH ®OITHTQN
Meptypapn tng dtabikaaiag aktoAoynong

MNwaooa AoAdynong, Médobot aéloAoynong,
ALlQUOPQWTIKN 1) SUUTIEPAOUATIKY, AoKiuaoia
MoAdariAric  Emidoyris, Epwtrioets S0viouns
Anavtnong, Epwrtrioeic Avamtuéng Aokipiwv,
Ermtiduon  [lpoBAnuatwv, [panty Epyaocia,
Ex9ean / Avagopda, [pogopikry Eéctaon,
Anuoota Mapouciaon, Epyactnpiakn Epyacia,
KAwvikny  E&€taon Aodevoug,  KaAAwteyvikn
Epunveia, AAAn / AAeg

Avaépovtal pnta mpoobLOPLOUEVA KPLTHPL
aéloAdynong kat eav kat mou ivat mpooBaaotua
Q7o TOUG (POLTNTEG.

EAANVIKAL:

H afloAoynon Ba yivel
HEOW a) TNG
CUUMETOXNG OTNV TA&N
KATd tnVv oulAtnon Twv
KELLEVWV KOL EPYOOLWV
(10%), B) tnv mowdTNTAL
NG PODOPLKIG
mapouaciaong tng
YPOATTNC epyaciag
(30%), katy) tnv
TIOLOTNTA TNE YPATITHG
epyaociag (60%).

AyyAka:

Erasmus students will
be assessed through an
essay that will be
submitted at the end of
the semester. The topic
of the essay and the

bibliography will be
assigned by the
instructor.

5. ZYNIZTQMENH-BIBAIOTPADIA
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-JUVapn EMLOTNUOVIKA TTEPLOSLKA:
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C. Freeland (2005), Ma eivat Auto Téxvn; Etoaywyn otn Oswplia tne Téxvng

M. Jimenez (2014), Tt Eivar n Atodntikn,; Mtd. M. Kappd (ABriva: NedéAn)
N. Carroll, Philosophy of Art: a contemporary introduction (Routledge, 1999)
S. Davies et al (eds.), A Companion to Aesthetics, 2" edn (Oxford: Blackwell,

6. QPOAOTIO NMPONPAMMA - ZYITPAMMATA

Huépa AbaokaAioag Mabrpatog

Qpa Adackaiiog MadRpatog

1n mpotipnon: | Napackeun 11:30-14:30
evaAlaktikd: | Méumtn 14:30-17:30
Npodiaypadég
AiBoucagc:
Zuyypappata Ztolxela ZUyypaHaTOG Kwdikog Eudaou
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